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Diversity of perspective is central to giving people insight into how to under-
stand, respect and learn about the lives and experiences of those who appear 
different to them. The fashion and media industry helps to shape the public’s 

sense of what is beautiful. The imagery it generates is a powerful tool which has the 
ability to enhance, subvert and even challenge our expectations of beauty, identity  
and individuality. When I became Editor-in-Chief at British Vogue in 2018, I wanted  
the magazine to reflect the diversity of what I saw every day on the streets of London.

In the industry, Black image-makers and creatives – from make-up artists to stylists, 
set designers, editors and, perhaps most importantly, photographers – are hard to find. 
There are some individuals who have broken through and whose own ideas of what 
is beautiful have helped to blaze a trail, but I believe this has only begun to shift in any 
substantial way over the past decade.  

A diversity of perspective is essential in order to create images which may not  
have otherwise been made. To incorporate visual and cultural references which might 
have been missed and to ensure we have the most inclusive approach towards beauty 
available. In taking this approach, we not only lift up those who have historically been 
overlooked, but we contribute towards a more tolerable society, broaden inclusivity 
behind and in front of the camera, and through the image we can highlight people  
who may never have been seen in the pages of Vogue.  

Campbell Addy’s work is at the forefront of this brilliant change. His photography 
nods to the legacy of the Black image-makers who have inspired him – such as James 
Barnor and Ajamu X, whose fantastic imagery he pays homage to in this book – while 
also standing alone as unique. Whether he is photographing well-known faces like 
Naomi Campbell or Tyler, The Creator or is shooting a portrait of a friend or unknown 
talent, each person Campbell photographs is individualized. 

Campbell’s imagery seeks to connect the viewer with every single subject, crossing 
the boundaries of race, gender, ethnicity and nationality to create an insightful, candid 
connection with that person. It is this skill which sets Campbell’s photography apart 
from that of his contemporaries. It is the reason his imagery has featured so regularly  
in British Vogue and it is why I chose him to shoot my 2020 Time magazine cover.  
I have no doubt his photography will help to add much-needed range to our definition  
of beauty and to deepen our insight into other people. In allowing ourselves to be 
photo graphed through Campbell’s lens, we allow ourselves to truly feel seen. 
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The first time I felt officially seen was when 
I started working with Campbell Addy and 
Ib Kamara. Not only did they push me to  
appreciate my own creations but we built 
a trust and appreciation for each other’s 
minds. The two were not only clever but 
I saw them as different, unapologetic and 
raw, and with them I was honoured to be 
part of the new generation of our industry.

When did you first feel seen in your industry? Virginie P. Moreira
Hairstylist
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