
8 9

WHEN, IN WEIMAR, THE LAST TWO  
STUDENTS REMAIN, PREPARING TO LEAVE  
THE LIBRARY, AND, IN DESSAU, THE GUIDED 
TOURS ARE OVER… 

… I COME BACK TO  
MYSELF. A THING  
AMONG THINGS. 

IT IS THE TIME OF DAY DURING 
WHICH I WELCOME ON MY  
WALLS A SLANTED LIGHT… 

… IN EMPTY ROOMS THE DUST 
MOTHS DANCE THROUGH THE AIR,  
INSIDE THE SHAFTS OF LIGHT… 
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10 11

… AND THE SILENCE 
BECOMES A REFUGE FOR 
MEMORIES. 

IN THE BEAUTY AND THE 
PAIN OF HAVING BEEN AND 
NOW NO LONGER BEING. 

… BUT THE WALLS  
HAVE ABSORBED  
THEIR FREQUENCIES… 

LIKE THE WORDS OF  
THE FIRST LESSON…  
CLOSE YOUR EYES… 

YOU, YOU CANNOT HEAR THEM, THOSE VOICES, STILL  
SO ALIVE, THAT HAVE TRAVERSED ME…
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CLOSE YOUR EYES. 

CONCENTRATE AND IMAGINE A 
COLORED SPHERE… 
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16 17

... STEP WITH YOUR HANDS 
INTO THEM...

... FIRST IRRATIONAL AND THEN 
INCREASINGLY RATIONAL.

... FEEL... EXPLORE... WHEN SEEKING  
NEW FORMS, WE MUST ALLOW THESE  
TO BE REBORN IN US...
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18 19

THE REPUBLIC WAS BORN IN WEIMAR, AND SO, A SCHOOL, WAS I. EMBEDDED IN THE 
TURBULENCE OF CHANGE WAS THE CREATIVE ENERGY OF HUMAN BEINGS… 

… AND THE AMBITION TO ADOPT A NEW GAZE, LEAVING DIFFERENCES ASIDE TO LOOK FOR 
A CLOSE CONNECTION AMONG PEOPLE IN COLLECTIVE WORK. 

A SCHOOL WHERE THE ARTS MERGE INTO ONE, WITHOUT COMPARTMENTALIZATIONS OR 
DIVISIONS, TO SEE THE WORLD WITHOUT MENTAL LIMITATIONS. 

IF THERE WERE A NEED FOR A HOUSE AS A POINT OF DEPARTURE, TO BE BUILT AT SOME 
POINT IN THE FUTURE… WHAT WOULD IT BE LIKE?

… WALTER GROPIUS. 

I WAS BORN IN 1919,  
AT THE END OF THE  

GREAT WAR, AT THE END  
OF THE SECOND REICH.  
BUT WHERE OTHERS  

SAW AN ENDING, I SAW  
A BEGINNING… 



18 19

THE REPUBLIC WAS BORN IN WEIMAR, AND SO, A SCHOOL, WAS I. EMBEDDED IN THE 
TURBULENCE OF CHANGE WAS THE CREATIVE ENERGY OF HUMAN BEINGS… 

… AND THE AMBITION TO ADOPT A NEW GAZE, LEAVING DIFFERENCES ASIDE TO LOOK FOR 
A CLOSE CONNECTION AMONG PEOPLE IN COLLECTIVE WORK. 

A SCHOOL WHERE THE ARTS MERGE INTO ONE, WITHOUT COMPARTMENTALIZATIONS OR 
DIVISIONS, TO SEE THE WORLD WITHOUT MENTAL LIMITATIONS. 

IF THERE WERE A NEED FOR A HOUSE AS A POINT OF DEPARTURE, TO BE BUILT AT SOME 
POINT IN THE FUTURE… WHAT WOULD IT BE LIKE?

… WALTER GROPIUS. 

I WAS BORN IN 1919,  
AT THE END OF THE  

GREAT WAR, AT THE END  
OF THE SECOND REICH.  
BUT WHERE OTHERS  

SAW AN ENDING, I SAW  
A BEGINNING… 



20 21

WALTER WAS CONSIDERED AN EXCEP- 
TIONAL ARCHITECT. IN 1911 HE HAD  
DESIGNED A NEW PLANT FOR THE FAGUS 
COMPANY, A SHOE MANUFACTURER. 

… CREATING A NEW RELATION- 
SHIP BETWEEN SPACE AND THE 
HUMAN BEING: AN ATTEMPT AT 
RECIPROCAL UNDERSTANDING. 

THE IDEA FOR THE SCHOOL HAD 
BEEN BORN SEVERAL YEARS 
EARLIER, DURING A NIGHT ON THE 
WESTERN FRONT… 

1915, MAUSSON

THE LODGES OF THE  
CATHEDRAL BUILDERS, 
WHERE THE THEORETICAL  
ARTS WERE COUPLED  
WITH THEIR PRACTICAL  
APPLICATION: ARTISANS  
AND ARCHITECTS, SCULP- 
TORS AND WORKMEN… 

… NAMELESS PEOPLE UNITED BY A COMMON 
PURPOSE MORE ELEVATED THAN JUST FAME… 

A SCHOOL BASED ON THE MODEL OF  
THE MEDIEVAL «BAUHÜTTE»… 

AN ENTIRE FACADE OF GLASS,  
THROUGH WHICH THE EXTERNAL  
SPACE PERVADES THE INTERNAL… 
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22 23

LIKE THE CATHEDRAL WALTER 
HAD ADMIRED MONTHS EARLIER 
IN VIENNA. 

WEIMAR, 1920

WEIMAR, 1922

… DESIGNED FOR MASS PRODUCTION  
THAT WOULD UNITE ECONOMY, BEAUTY,  
AND FUNCTIONALITY. 

WALTER WANTED A SCHOOL THAT WAS 
OPEN TO CHANGE. STARTING WITH 
ENROLLMENT: WOMEN WOULD ALSO BE 
ADMITTED. 

THEY WOULDN’T DESIGN CATHEDRALS BUT  
LIVING SPACES FOR PEOPLE: FROM THE  
WALLPAPER TO THE FURNITURE, FROM THE  
UTENSILS TO THE ARCHITECTURE… 

… THE BUILDING OF CATHEDRALS THAT WOULD RESIST 
TIME AND REPRESENT THE BEST EXPRESSION OF 
HUMANKIND. 
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… WITH THE PASSION OF YOUNG VOICES THAT FILLED ALL OF MY ROOMS. 

I EXPERIENCED THOSE EARLY YEARS AS A GAME, A DISCOVERY, A GAMBLE… 
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26 27

… BUT THEY DIDN’T UNDERSTAND US.  
THEY NEVER UNDERSTOOD ME. 

… WALTER WOULD HAVE 
LIKED FOR THE ENTIRE CITY 
OF WEIMAR TO COME… 

I ESPECIALLY LOVED THE PARTIES… 
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28 29

WHEN WALTER REMAINED ALONE, HAPPI-
NESS VANISHED, GIVING WAY TO SORROW. 
HIS MARRIAGE WITH ALMA MAHLER WAS 
FAILING AND HE KEPT IT HIDDEN FROM 
EVERYONE, EXCEPT FROM HIS MISTRESS. 

TOK 

TOK

IT’S ME,  
AM I INTER- 

RUPTING  
YOU?

I HOPED 
YOU’D COME 

BY.

THIS WEEKEND  
WILL YOU STAY AT 

MY PLACE? 

I CAN’T. I TOLD 
 HANS I WOULD COME  

BACK HOME. WEREN’T YOU 
SUPPOSED TO GO TO  
VIENNA TO SEE ALMA?

SHE 
CHANGED 

HER MIND… 

I’M CERTAINLY  
NOT THE BEST PERSON  
TO SAY SO. BUT YOU 

CAN’T KEEP ON LIKE THIS 
WITH YOUR LIFE. SHE’S 
ROBBING YOUR ENERGY  

FOR THE SCHOOL. 

ALMA HAS  
ALWAYS BEEN 
 LIKE THIS… 

OH, THAT… SHE  
DOESN’T WANT TO, SHE 
PROPOSED THAT I SHARE  
HER WITH WERFEL: SIX 
MONTHS WITH HIM AND  
SIX MONTHS WITH ME!  

SHE SAYS THAT HE  
HAS ALREADY  
ACCEPTED!

BUT HOW  
DID SHE REACT TO 
YOUR SUGGESTION  
TO SEPARATE?

… WHILE SHE WAS 
MARRIED TO MAHLER  
ALL SHE WANTED WAS 

ME, AND NOW THAT WE’RE 
MARRIED ALL SHE  
WANTS IS FRANZ  

WERFEL!

HE WHO DESIGNED BUILDINGS WHERE 
TRANSPARENCY WAS THE GUIDING 
PRINCIPLE, IN HIS PERSONAL LIFE WAS 
DECEPTIVE LIKE A 19TH CENTURY  
FACADE FULL OF STUCCO. 
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30 31

BECAUSE OF ALMA,  
MAHLER WENT INTO 

TREATMENT WITH FREUD! 
MAYBE I’LL END UP  

THERE, TOO. 

OKAY, SHE’S  
INSUFFERABLE, BUT  

HER NAME HAS OPENED  
MANY DOORS FOR  

YOU OVER THE  
YEARS… 

THAT WOMAN  
IS BRILLIANT…  

I WOULD LOVE TO 
PROPOSE THE SAME  
TO MY HUSBAND. 

HANS WOULD  
TAKE IT BADLY,  
HE’S LIKE ME. 

OH YES, OF  
COURSE! SHE’S THE  

ONE WHO INTRODUCED  
ME TO ITTEN… THANKS  
TO HIM, THE ENTIRE  
SCHOOL WILL END  
UP AT FREUD’S! 

OH, STOP  
BEING SO PEDANTIC!  
ITTEN IS AN ODDBALL,  

BUT HIS CLASSES  
ARE THE MOST  

POPULAR… 

The painter Johannes Itten taught in the Preliminary Course, THE SO-CALLED VORKURS, where 
students experimented with colors, textures, and forms by utilizing materials like glass, 
textiles, paper, and clay. 

They say that  
each of us inhabits his 
 or her own self, but in  
each phase of life we 

 choose different  
elements to give form  

to what we are. 

I liked his classes, they had a playful aspect, and his 
methods transformed them into an ascetic experience. 

He had been a follower of Mazdaznan, a 
philosophy that sees the world as divided 
between two spirits, ONE MALIGNANT AND ONE 
BENIGN, that are perpetually in conflict… 

… He adhered to a strict discipline: He  
shaved his head, was a vegetarian, wore  
minimalist clothing resembling a monk’s  
robe, and recommended that students  
engage in strange methods of purification… 

… His artistic vision found increasing  
consensus, and my classrooms were full of 
AMAZEMENT. 
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33

CLAY

PLYWOOD

GLASS

SAND

WOOL

RUBBER

METAL

PAPER

The primary 
 shapes and colors  
are comprehensible 

 to EVERYONE… 

… IN THEIR ANONYMITY THEY ARE JUST 
LIKE US, IN SEARCH OF A FORM… 

But where do materials come from? Do you really think  
that each teapot doesn’t carry within it the substance of  
the woods from which the clay was extracted?

What if aluminum were nothing but light? In its lightness 
it indicates to us a way of being in the world. 
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… of objects that were unique 
in their genre. 

But Itten’s ideas conflicted with those of 
Walter: The one preached the creation of 
unique works of art, while the other  
wanted mass production… 

But some were tired of Itten  
for a different reason… 

… Was he a teacher or a 
spiritual guide?
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36 37

Walter had asked him to be the head of bookbinding and 
painting on glass. Even though Paul had wanted to teach 
painting, he accepted the offer, for the salary and for the 
studio space. 

The painter Paul Klee was the instructor 
I liked best: He taught with the levity of a  
piece of paper floating down to the ground. Paul told his students that art is not the reproduction of that 

which we see, but the revealing of that which is invisible. 

Every form, STRIPPED of the superfluous,  
reveals a truth that is universal… 

… Like the drawing of a child, who captures the essence of a 
tree in just a few lines. 
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Itten has  
resigned.

Some will 
 follow him to 

Vienna, the same 
as with Van  
Doesburg. 

How will  
his students,  

I beg your par-
don… his disci-
ples, manage to  

survive?

That was a  
real shame. Theo  

Van Doesburg  
created an artistic  
movement that was  
greatly respected.  

A new world- 
view… 

Theo’s De Stijl 
is all rationality  

and elegance. He has  
none of the mystical  

quagmire of  
Itten. 

I don’t talk  
about styles,  

but about people.  
Itten was a manip- 
ulator, but Theo? 

Wasn’t he  
arrogant?

Weimar, 1923
Didn’t he impose a single  
view of art?

The 19th  
century has 

been over for 
some time 

now… 

But how 
 did he get  

into the Bau-
haus?

A grab bag  
of ideas… that  

are of no use to  
anyone. 

Get rid  
of all the 

oblique lines, 
please. 

Just change 
 it all to  
straight  

lines. 

Why don’t  
you just use 

primary  
colors?
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When I met him, I thought  
he could be a great  
instructor for the  

Bauhaus… 

… his De Stijl is what I feel 
 is closest to my own artistic  
exploration: the horizontal and  

vertical lines, and the constant use 
 of blocks of primary colors… 

… But it should  
be a point of de- 

parture, not a con- 
clusion; and Theo  

didn’t want to 
 stoop to com- 

promises. 

As you  
can see, we 
have other  
problems… 

They see  
us as a  
danger. 

 the Landtag* is  
obliging us to put 

on an exhibition: They 
want to see what  

we’re up to here at  
our school… 

… And we  
will leave them  

speechless!

I hope that  
with your meet- 
ings you’ll be  

able to find the 
funds. I will travel  

all over Germany,  
I will convince 

anyone who will  
listen to finance 

us!

* Legislative assembly of Thuringia, the region where Weimar is located
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And Walter found support everywhere he went… 

Our school  
is born from the union 
of these two schools: 

Artists and artisans must 
collaborate in order to 

create a new culture 
 of living. 

The Preliminary  
Course is for every- 
one: It is intended to 

sweep away the cultural 
superstructures, only  
then can new ideas  

emerge… 

… Then the  
students move  

on to workshops, 
each dedicated to 
a different mate-

rial, where they are 
followed by two 

masters. 

One will  
teach them the  

manual practice,  
and the other  
the beauty of  

the form. 

Architecture  
comes at the end  

of this long journey, 
and then we will REACH 
the people… through 
mass production of  

our projects. 
CLAP CLAP 

Applied Arts

ACADEMY of Fine 
Arts

WOOD

M
ETA

L
 TEXTILES 

COLOR 
GLA

SS
C

LA
Y

STO
NE 
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HERBERT BAYER

CARL JACOB JUCKER AND 
WILHELM WAGENFELD 

ANNELISE FLEISCHMANN

… A lamp… 

… A wall hanging… 

… A stained-glass window… 

… All presenting themselves without  
embellishment, according to their nature,  
as what they are… 

JOSEF ALBERS

And so we began our preparations for our  
great exhibition! We were conscious of breaking  
with the past… 

PAUL KLEE

WASSILY KANDINSKY
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